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Angels and Punks
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The Pope Gallery looks to heaven, while photographer

L O, Syt g

| Village People
| Jana Marcus documents

| the disaffected 80s

HOUGH MOST of the un-
derground-types in Jana
Manrcus" Midnight ia Mon-
harian photography exhibit
were probably my age—
some mayhe older—at the momant
of ithelr eapture, T still Qelt
painfully old and somowhat de-
tacked a8 ] viewed the show,
Marcus® photographs docament
the subculiure of Manhatian's
East Willage §n 18 aler-hoars
clubs throvughoul the 19808 and
into the ‘0. Most of the peeple in
the exhibil are young, showy and
highly self-aware. Women dressed
in fAsh-net socEings and vimyd
boots, Kids with torn anarchy T-
ghirls and mohawks. A bleeding
mosher wearing a surreal, beatific
grin
Marcus, who maintalng an adora-
tion af the alternativeclub scome,
presenls here purely Spontaneods
maments in the might 1ife of the East
Village, Slammers at the Pepper
mint Lounge are caaght In amus-
ingly active cfforts at charging into
other bodies. A beaming grandpa,
shaking a painbsd maraca, dancss
joyfully with n beathor-jacketed mo-
torcyche chick, A traghoombe, cross-
dressing "Mama™ sips his drink
through exagaeraied rod Hps at the
Pyramid Club
Zame of the maore beawtinal shsts
are sedate—renditions, for exam-
ple, of the Danceteria video room
where eerlly glowing televisions
set off a soft, antbque focus and
Erain. A portrait of two Black men
at Sawve the Robods |s a dramatic
play of light and shadow on sub-
Jects who radiate a proud and dig:
mified beanly, deesssd In teadl
tional kilts and biker boots.
Daing this exhibli B ke hiking
a club and checking the scene. 1t's
a very real examinatbon of the club
world, shot with a profound re-
spect for and facination with iis
sishgect mmaller,

HETHER MARCLSE" -
cination with "&s youth
will egual that of bocal
axhibit goers 8 another
question. Where Marcus
faliers in her presantation of this
@thibit & in her posted intoodiss-
tory essay, which conveys a heavy
senae of import to her chosen ob-
geeizion. The 19808, Marcus clakms,
was 8 “time of adwenrowsness
and reckiesanpss™ In the face of
“ATDS, the destruction of the
planét and the threat of noclear
WaAF. ... Imaps was everything.
You were as cool as you leoked.™

Youthfiol rebelllon has its right-
il cood-cultivating, cultumlly ex.
panding and self-discovering place.
But rebellions youth culore hap-
pens all the time—it's happening
now in much the zame fashlon as
in this exhibit, The probilem here is
that youth cullure in the 15860
roasn T reelly rhat specizl. [ know,
The "0 was the decade of my
youth. The late'sis had already fn-
troduced massive youth political
rebellion, and the "T0s had ushersd
in gender-berding, dramatic fash-
fons, beavy medal, punk rock and
clubbing. The “B0s just didnt have
much of Ita own personality—if
anything it extended jdeas from
past, more imaginative decades,

And though Marcus cites AIDS,
Reagandmles and the (et of ma-
clear war as a gloomy culiurml
backdrop that faeled the “rebel
lien® she's captured, | don't recall
that those things were much in
any young person’s mind that |
knew in the B8, Sex, clothes and
making a lot of money some day—
that was it

The problem with the ‘Bls was
that youth rebellion was mostly
for the sake of rebellion itsell; i
didn‘t come with a lot of high ide-

als, The threat of nasclear war had
been with ue for somme decades. If
kids in the "8 thought abaut iE, it
certainly wasn't with the same in:
tensily that Kids in the "5is
thought about it as they dowve un:
der their desks during duck-and-
cover ainraid drilis.

Perhaps the youth of Manhattan
had mose & sense of workd evenis
than my fréends in Miami But
these photos dont show 18, They
show a wide variety of oool kids and
posers, rockers and transvestibes,
capturesd with great skill and tober
e, Theery dioy diociment am era. Bul
they don't show anything we
haven't seem bedors.

Marcus asserts in her rambling
press release that "B0s vouth wak
about living fast and dying
young—a permanont affibetion, 1
would argue, of the young s=1. She
claima 1 was o decade in which
“wild Fashlon sialements”™ per-
vaded the club scone. Yet hor pho-
i, i thedr atteenpls o porteay the
diversity of the East Village scene,
lack a disciplined foous on fashion,
political jssues, youth allenation
or anything else.

As a simple dosumeniation of
the ‘Bl East Village nighiciub
soone, Midnlpht in Maenhatian s a
well-execubed, sometimes beawtful
exhibit. But as an important, so-
cially relevant photodocamentary,
it suflers from li8 owm diffusion
and & subject that fails to ineplne.

The photo subject [ mmsonsted
mast with In the exhibit was a sall-
tary, unadorned woman sliting
lone, bored and exasperabed, in
thie mbdst of & bevy of ternage glris
with nose rings and astibade. Al
thivigh 108 all somewhal bnbarest-
ing to look ai, like her, | think I'd
rather be somewhere elos,
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